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LAW IN LUXURIOUSNESS. 
By E. T. Landkr. 

IT is hardly surprising that the great work of decoration in the 
Equitable Building, which is just completed, should have in- 
volved repeated extensions of time for the contractors. That 
this finally appears as the acknowledged best of which a clever 
age is capable in its department and class is the more engaging 
consideration. The victory to be recorded in connection with 
the Cafe* Savarin is also rather that of an army than of any 
single artist, since 

" The individual withers and the world is more and more "— 
in decoration as in other movements of life. The leaders will be 
recognized, nevertheless ; their country has been served no better 
with their high endowments than in establishing before the 
world so fair an index of her triumphant material life. The 
series of decorative arrangements prepared by them for repre- 
sentatives of the law is undeniably noble. So fine a character 
of solid luxury as that shown in the division of the Lawyers' 
Club which is situated on the fifth 
floor of the building is without a 
prototype. 

Imagination of the legal order 
from Moses to Martine probably 
never dwelt upon the building of a 
castle so complete in all points of 
finished adornment. 

This section, with main opening 
through a commodious ante-room, 
includes a reception-room, a conver- 
sation-room, with large smoking-room 
adjoining, a caf6, a dining-room, a 
ladies' dining-room, two private 
dining-rooms and a grill-room. While 
each of the rooms has an independ- 
ent scheme in color and design, the 
whole represents a unity of general 
motive which is not the least im- 
portant aspect in the work. The 
transition from phase to phase is 
■without startling abruptness, the 
varied elements throughout being 
blended as in one atmosphere. 

The reception room, with deco- 
ration in tones of brown, shows a 
finely adapted plan of construction. 
Its walls are in solid mahogany, en- 
riched with beautiful carving and 
being marked by forms of pilasters 
supporting a strongly defined cor- 
nice, and by framings which enclose 
tapestry paintings forming a series 
of panels. Between the two windows 
is a fireplace of architectural mass- 
ive form, with beveled mirror sunken 
deeply within its decorative columns 
and projections. A severe style is 
maintained in this section, which 
like the whole system, is of the Ren- 
aissance order of design. 

The harmonious lighter tints of 
the ceiling are painted on canvas, as 
in the case of each of the different 
rooms. The window hangings are 
of the richest variety of brown Tur- 
coman, heavily lined and adorned 
with borderings of embroidery in 
cordinet, the mahogany furniture 
being upholstered in stamped brown 
leather. 

An increased freedom of style 
appears in the arrangements of the 
general conversation room, reached 
next in the direction of the front of 
the building. From the three great 
southern windows by which this 
room is finely lighted the view in- 
cludes Trinity Church as most con- 
spicuous. Two fireplaces formed in 
mahogany, with rich carving, occupy 
spaces between the windows on this 
side. The decoration of the walls 
above a mahogany wainscot repre- 
sents a novel style, technically known 
as cordinet. Its* effect is peculiarly 
fine. The graceful designs in light 
relief, with cord-like forms, being 
modeled in composition upon a can- 



vas background after this is laid, and with character further 
heightened by painting. The colors range chiefly through 
shaded browns, from golden to a dark earth tint. A band of 
mahogany crosses the walls at the height of - the door tops, on a 
level with decorative band sections above the doors ; the latter 
form a basis for highly ornamental semi- circular transom panels 
of fan-like arrangement, in yellow and gray blue, with varied 
shadings centred by grotesque heads. The door frames extend 
above to the ceiling, where a band with moldings marks the 
angle along the four sides, and with the band below encloses a 
frieze in character with the wall covering, while of more airy 
and decorative effect. 

An apparent increase of spaciousness results from a division 
of this apartment by a row of mahogany columns, with rich 
carving in bases and capitals, marking about one-third Of the 
distance across from the side opposite the window. A carton 
pier, formed in a stone compound analagous to papier mache, 
with adornment i a relief, and in which are combined tints of 
bronze, crosses the ceiling above these columns. The proper bal- 
ance for this sculpturesque form is seen in the moldings border- 
ing the two unequal ceiling panels, thus formed on either side, 
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one showing a general tone of grayish blue. The upholstery is 
in handsome stamped leather of a serpent tint, the big chairs 
having cushioned arms and head rests. A trace of yellow runs 
through the Wilton carpet of corresponding general color, and 
the Turcoman hangings of the same green gray blue show 
touches of gold thread in their cordinet embroideries, fringes and 




sideboard at the rear, and carved also in a beautiful manner, is 
finished with two griffins in silver, as hot and cold water taps, 
supplying an oval silver basin in convoluted sections sunk in the 
top of the piece. The draperies of the room in golden brown 
are sumptuous in their sweep of thick volumnious folds. 

The general dining-room unites with its elaborate character 
of adornment a charming delicacy and refinement 
in color, and a gem-like sparkle of quite capti- 
vating effect. Its wainscot is paneled in antique 
oak from English yards. The upper portion of 
the walls is decorated with panels representing 
hunting scenes and studies of game. One of these 
pictured panels is placed above the high mantel- 
piece, two are over doors leading to the cafe\ and 
others form a series around the different sides of 
the room. The walls beneath are covered with 
an imitation of bronze colored leather in the style 
of the old productions of the best period. The 
principal windows form a triple arch, being of 
unequal height. 

At the east side of the room, near a fireplace, 
a single window opens upon an inner corridor. 
In the original construction another window was 
on the north side. To exclude an undesirable in- 
terior view this has been replaced by a, mirror, 
draped in the same manner as the windows. The 
hangings are of peacock blue Turcoman, with a 
splendor of embroidery in cord of ecru silk and 
silver. The doorways are provided with corres- 
ponding draperies. Prom this division to the 
cafe" are two short passages, requiring double sets 
of hangings. The carpet is colored in soft dull 
ecru and peacock blue. Altogether it is an ex- 
quisite example of decoration which is provided 
in this room. If the flavor of champagne is not 
heightened within such environment the reason 
will be hard to find with any legal philosophy. 

The flower of this production, however, is 
brought forth in the ladies' dining-room, which 
is divided at the centre by a transom and with 
walls chiefly formed of stained glass and mirrors. 
Among its fine decorations are panels in emboss- 
ed metals in the character of a sort of antique 
silver. 



CARVED MAHOGANY WARDROBE, IN RESIDENCE OP H. ifKAY TWOMBLBY. 

the rope-like twisted cords confining the draperies. The perfec- 
tion of detail in carrying out the design is seen at every point, 
as in the curtain pulls of cord with egg-shaped drops in blue 
silk thread at the ends, which are encased in a netted cover of 
cord in blue and yellow. The hangings of the three doors of the 
rooms are the same as those of the windows. 

More favorable conditions for agreeable thoughts and their 
communication are hardly to be imagined. The added influence 
of the fragrant weed, dissolving in evanescent cloud forms, is to 
be found in an adjoining large smoking-room. The adornment 
of this ranks equally in its kind with that destined specially for 
the exercise of the colloquial powers of lawers and their friends. 
Its walls are covered solidly with leather from wainscot to cor- 
nice, the woodwork being in mahogany. The predominant tone 
of the decoration is brown. An effect of fine luxuriance is com- 
pleted by window draperies and portieres in the richest variety 
of the fabrication adopted in this us.e throughout the suite. 
The united system of color seen in these apartments, with differ- 
ent wood shades, variations in brown, and blue and gray greens, 
is delightfully dealt with by the sun which they encounter on 
the south. 

The cafe" is the most ordinarily cheerful of the group, with 
its four south windows. This is paneled in oak to the height of 
the door-tops, which have decorative semi-circular transoms 
above, painted in imitation of greenish bronze on a canvas 
ground. On the walls between these intervenes an ornamental 
arrangement of rectangular panels in embossed leather. The 
ceiling is a reddish gray or wood color, with effective simplicity 
of design, its warmth appearing like a reflection of the soft deep 
red of the carpeting on the floor. 

The grill-room is only divided from this by an arcade in oak, 
and on the opposite side are two great mantel-pieces in this 
wood. On the mantel-pieces and oak tables are some pottery 
vases loaned by members of the club. The woodwork shows a 
rich style of carving in forms which enclose -the decorative 
panels adorning the upper portion of the walls. A great oak 



An upholstery device consists in radiating 
concave layers of the covering material in centre 
and at ends of back, thus pleasingly breaking up 
the surface, and displaying the texture in mani- 
fold shades. Some light drawing room caned 
seats of chairs are diapered in stained colors, 
showing off against the varnished cane, and 
minute decorative forms on front and sides of 
seat are allowed to overlap its borders. 



Among pleasing trifles is a wall brush-holder of tortoise shell 
in ovaline form, laced in front in corset fashion. Imitative 
amber, under the name of ivoline, and which rivals natural 
material, is a valuable accession, serving for the bases of watch- 
stands, and backs and handles of a number of toilet articles. 
Horns of terra cotta are garnished with writhing dragons, and 
supported by recumbent lions and winged sphinxes in gilt brass. 



A work table has broad nickel horseshoe border filled in 
with alternate layers of strips of leather and nickel ribbons, 
centred by a jockey's cap and riding whip, the cap a real one, 
the whip in oxydized silver. The textile recess beneath this 
table- top is supported by leathern thongs riveted on the inside 
edge of the horseshoe; the supporting framework is solely of 
bronze riding whips, the butt ends serving as feet. 



A fink dog skin serves as a screen, suspended from the 
upper bar of a brass frame, the head at base resting on a carpet 
or rug. 
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